
possible), but one that will also support 
three primary operators working it’s internal 
mechanics. Additionally, there will be three 
other external operators in charge of certain 
facial and body mechanics, using remote 
control devices.  

THURSDAY 5TH NOVEMBER  

A small team head out for the US, including 
Howard Kazanjian, Robert Watts and 
Norman Reynolds, to make final looks at the 
location sites at Yuma and Crescent City. 
Everyone is hoping that, by the time they 
return to London, a completed script will be 

back with them. 

FRIDAY 6TH NOVEMBER 

Pat Carr, referred to by Robert Watts as the 
UK’s “unit mother”, drives into central 
London to look for a suitable hotel 
accommodation for the Lucas family and 
their baby minder –two possible hotels meet 
their criteria.  

MONDAY 9TH NOVEMBER 

Having previously provided spectacular 
results as First Assistant Director on 
EMPIRE and RAIDERS (as well as recently 

completing Richard Attenborough’s epic 
movie, GANDHI, of which, for one 
complex scene, his role as the First Assistant 
Director saw in the challenge of guiding a 
quarter of a million extras into position for 
the Panavision camera shooting (After that, 
REVENGE was going to be a different sort 
of challenge!!)), David Tomblin, regarded as 
the finest First Assistant Director in the 
world by many people in the film industry 
(as well as being known to friends and crew 
as “a big bear, but old softie”), returns to the 
STAR WARS universe with REVENGE. As 
with his working relationship with Director 

The surviving Dagobah trees left in storage at ELSTREE are now staged. 

 Work begins on the Ewok Village Square set at ELSTREE. 

 Construction workers finish off the Rebel Briefing Room set. 



Irvin Kershner on EMPIRE, he will once 
more be the strong right arm to Richard 
Marquand. He recalls his work to THE 
MAKING OF RETURN OF THE JEDI: “I 
don’t sit down much between the time a 
movie starts 
production and the 
time it finishes, and I 
look at my watch every 
eleven seconds. When 
in doubt-mumble; 
when in trouble-
delegate.” Tomblin 
enjoys working for 
LUCASFILM: “What I 
like about the 
(Lucasfilm) outfit is 
that the organization is 
so thorough and that 
there are very high-
class technicians on its 
productions.”  

He will also be 
involved directing the 
location Second Unit 
for Endor forest battle 
scenes, all of which 
have been carefully 
pre-planned and 
storyboarded, but there 
is the opportunity to go 
beyond that work, 
giving Tomblin the 
“freedom to improvise on a theme”. He is 
“obliged to steer a middle course, between 
filming only what was drawn in the 
storyboard sketches and filming small, 
complete sequences that could be dropped in 
anywhere for the final cut.” 

TUESDAY 10TH NOVEMBER  

Roy Carnon, visualiser for RAIDERS, 
works on REVENGE, creating a series of 

very detailed colour storyboards, while 
Brian “Toby” Lofthouse is furnishing a new 
set of golden-hued Threepio costumes. No 
longer planed for Stage 1, construction work 
of the Ewok village on Stage 3 has some 

overspill. On Stage 8, 
Jabba’s Throne Room 
is taking shape. Sand is 
being poured into the 
set of Stage 6 with 
Jabba’s Palace Gate, 
replete with a heavy 
metal drawbridge door 
and a sweeping, dimly 
lit vestibule. Stage 5, 
generally used for 
construction and 
storage, is now being 
pressed into service, 
despite not being 
adequately 
soundproofed, to house 
the Rebel Cruiser 
Briefing Room.  

WEDNESDAY 11TH 
NOVEMBER 

Kasdan and Lucas hand 
in a revised Second 
Draft for RETURN OF 
THE JEDI. 

FRIDAY 13TH 
NOVEMBER 

A full shooting script is in existence!! 
Howard Kazanjian and his team return to 
London. Work continues on the creation of 
Jabba the Hutt by Stuart Freeborn. 

MONDAY 16TH NOVEMBER 

ILM Model Shop begins full work on the 
varied new fighters, cruisers and 
backgrounds needed for the film. As with 

Howard Kazan-
jian and 
George Lucas 
tour the ILM 
model shop and 
make last min-
ute checks/
changes. 



the creature building, this is a constantly 
evolving process, with Lucas thoroughly 
immersed in design with the artists and 
model makers. 

Norman Reynolds goes over the set building 
at ELSTREE, and testing possible camera 
positions on Stage 5. Prior to filming, 
models are built of the sets (from 
construction blueprint art by Reynolds, 
George Djurkovic, Richard Dawking, John 
Fenner, and Kevin Phipps)  so the film-
makers can determine what will be seen on 
screen and what won’t be, which 
construction can lead to money saved by 
pruning off parts of a set/s that aren’t needed 
or which can be built smaller and extended 
with blue screen, perhaps saving as much as 

$70,000 at a time. Howard Kazanjian 
recalls: “George loves big sets, exciting sets, 
but he throws them away. He doesn’t dwell 
on them. He doesn’t show them unless 
they’re a part of the story. Often, we give a 
sense of scale that there’s a big set there 
without really building it and that’s all the 
better” 

Three copies of the finished REVENGE 
script are now in existence, with every page 
coded individually for security reasons. The 

The ELSTREE STAR WARS STAGE, previously built for use 
on EMPIRE, comes into action yet again-this time housing the 
huge Imperial Shuttle exterior and DEATH STAR Hangar Bay . 



film may be the only 
script in living memory 
to have its own shredding 
machine close by the 
copying machine. 

TUESDAY 17TH 
NOVEMBER 

Richard Marquand 
inspects the set 
construction including 
the Jabba’s Palace main 
gate on Stage 6 where, in 
a far corner, the full size 
Imperial shuttle prop will 
eventually be 
maneuvered into 
position, which needs to have four foot 
holes drilled into solid concrete just to hold 
up the vehicle. The Ewok village is almost 
complete, the main square of the village will 
be treated like a location, and the studio 
floor below will disappear into shards of 
special-effects mist. For more precarious 
shots on the set, some of the Ewoks will 
wear protective wire harnesses. To make life 
easy and accessible for the actors, the 
dressing room/portacabins for the Ewoks are 
located right of the soundstage.  

WEDNESDAY 18TH NOVEMBER 

Jabba’s skin is currently 
being molded in special 
ovens at the Freeborn 
make-up laboratory. 

FRIDAY 20TH 
NOVEMBER 

Ex-STAR WARS 
Producer Gary Kurtz 
visits ELSTREE, and, in 
a nostalgic moment, 
watches as the X-wing 
fighter and parts of the 
EMPIRE built 
Millennium Falcon are 
winched into place on 
their respective sets. 

MONDAY 23RD NOVEMBER 

In a transatlantic call to Lucas, Marquand 
suggests some changes to the script as he 
feels one portion of it is a little flat. Lucas 
comes up with a new idea which startles and 
inspires the director. Marquand recalls to 
THE MAKING OF RETURN OF THE 
JEDI: “He (George) keeps the whole STAR 
WARS mythology in his head-inter-
relationships, attitudes, everything-the 
whole visual cascade.” 

WEDNESDAY 25TH NOVEMBER 

On a very cold November morn-
ing at Black Park, Richard 
Marquand supervises some 
Ewok costume film tests.  

    More Ewok film and videotape tests are underway at ELSTREE-again sent to Lucas and Richard Marquand for final approval. 


